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A PAINTING BY TOULOUSE-LAUTREC 


ATE played no uncertain part in the career of Henri de Tou- 

louse-Lautrec. Facts over which he had no control warped 
his life, turned it into a channel it might not otherwise have 
found, determined his associates and gave his brush its note of 
asperity and many times of bitterness. He was born the son of 
Alphonse, Count of Toulouse-Lautrec and therefore was a 
direct descendant of the sovereign counts of Toulouse. Thus 
birth gave him everything, if physical misfortunes had not 
intervened. Two broken legs, suffered in succeeding years and 
improperly set, had halted his growth, making walking ex- 
tremely difficult. As a result he was deformed for life and was 
in his own and the world’s eyes a pitiful and ludicrous figure. 
His sensitiveness barred him from the society of his peers and 
he sought instead the gay if somewhat sordid refuge of Mont- 
martre. There a man was valued for what he was worth and 
Lautrec became in a small way the most important figure in 
his circle. And it was there he found his subjects, among his 
friends and acquaintances who frequented the Moulin Rouge, 
or the Moulin de la Galette. He has immortalized them and the 
life of which they were a part. 

The Museum has recently acquired for the Hinman B. Hurl- 
but Collection a well known picture by Toulouse-Lautrec “Au 
Café” or “Monsieur Boileau.’ Who Monsieur Boileau was, 
really does not matter. The picture is merely inscribed to him, 
but in it Monsieur Boileau lives as an unmistakable bit of his 
epoch. He is inevitably Paris, his Paris of Montmartre and of 
les Grands Boulevards. 

Good fortune has, however, revealed his identity and has 
added thereby a certain fillip to the enjoyment of the picture. 
Purely extraneous as this is, in so far as aesthetic appreciation 
goes, it has a definite value in a full enjoyment of the picture as 
a human document. Monsieur Boileau was employed by a 
paper of none too good repute, a paper whose stock in trade was 


the publication of certain scandalous titbits gleaned from the 
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common life of the day. The infuriated recipient of these atten- 
tions descended upon the paper demanding the author of the 
scurrilous lines. “Why Monsieur Boileau, of course,” and the 
objector was introduced into the presence of Monsieur Boileau 
whose formidable appearance usually brought about an instant 
decrease in the visitor’s desire for satisfaction. Delightfully 
Gallic expedient! Certainly no more suitable figure could have 
been found for his position or for the satiric and mordant brush 
of Toulouse-Lautrec. 

The painting is very well known. It was exhibited at the 
“Salon des Independants” in 1893. In the Manzi Exhibition, 
held in Paris in July 1914 it was No. 33; in the exhibition of the 
“Oeuvres des Grandes Maitres du 1geme siecle” at Paul Rosen- 
berg’s in June 1922, No. 94; and it was exhibited as well in 
America at the Chicago Art Institute and in New York. It is 
from the collection of the Baron Lafaurie and is reproduced in 
the German edition of Gustave Coquiot’s Toulouse-Lautrec 
and is catalogued and mentioned in the French edition of the 
same. 

It is painted on a kind of heavy cardboard, a material Lau- 
trec used a great deal. Its color gives the picture a certain 
weight and character, for the artist always let the ground show 
through, securing a variety of vibration in this way. Few artists 
have such a bold and trenchant brush stroke, such a certain 
graphic sense, qualities which appear unfailingly throughout 
his paintings and lithographs. Sometimes he becomes purely 
illustrative but the new accession is fortunate to escape this 
quality. Many of his better known paintings lean in that direc- 
tion and miss the fine design quality of ‘“‘Monsieur Boileau.” 
In it he is not an objective illustrator but a man who has sub- 
jectively felt what he puts down. He speaks unquestioningly 
of the life he knows. 

No reproduction can give the character of the color scheme 
and its perfect consistency. In color as in design it is completely 
organized,—the grey whites of the table top, the clarity of the 
green of the glass of absinthe on the table, the yellow of the 
tray, the softer yellows of the walls, the greens of the screen, 
and the greens and browns of the costumes. 

Nowhere has Lautrec more fully characterized his subject. 
Monsieur Boileau sits there, an example of complete physical 
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satisfaction. He has been warmed to his finger tips and he looks 
out on the world with an expression of heavy geniality. While 
the artist has concentrated the attention on this figure, he has 
not forgotten to characterize completely the gentleman with 
the ribbon of the Legion d’Honneur in his buttonhole, who 
gives a last flourish of attention to his white moustachios and 
his beard, or to the barman, or to the typical boulevardier with 
straggly hair about to saunter out into the night. Each figure 
is authentic and witty and each plays his part perfectly in the 
ensemble of the design. W. M. M. 


LITHOGRAPHS OF FANTIN-LATOUR 


From the first to the middle of December an exhibition will be 
held in Gallery X which will include a group of Henri Fantin- 
Latour’s lithographs, an original drawing, and the painting 
“Tannhauser’””? which was the gift of Mr. and Mrs. J. H. Wade. 
The Museum was fortunate in receiving from Mr. Ralph King, 
some four years ago, a group of eighty odd lithographs by this 
master. It is also interesting that the splendid collection of the 
work of Fantin’s friend and intimate, James McNeil Whistler, 
came from the same generous donor. This friendship of Fantin 
and Whistler was no less genuine than astonishing. Fantin- 
Latour, serious and retiring, keying his life solely to his work, 
seems to have been the object of Whistler’s untiring devotion, 
airy, society-loving, fickle though he was. Their correspond- 
ence is mutually revealing and valuable because of the light it 
throws upon their art. 

When viewing Fantin-Latour’s lithographs, most of which 
deal with a world known only to poets and musicians, it is 
somewhat of a shock to realize that in the earlier part of his 
career, and in fact through much of it, he allied himself to the 
“realist” group of his day. Géricault, Delacroix, and Courbet 
who so influenced Whistler, Legros and Bracquemond had a 
determinative effect upon his production. The “realism” shows 
particularly in the portraits, genre pictures, and the delightful 
flower studies. 

After 1875 came the change, and his real nature, that of 
dreamer and poet, began to express itself. He fell under the 


1 Illustrated in the Bulletin for January, 1917. 
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spell of Schumann, Berlioz, and especially of Wagner. A trip 
to Bayreuth, where he heard “The Ring” did much in strength- 
ening the romantic flavor of his art. 

The definite means by which he sought to express this roman- 
tic element was lithography. His first studies were done at a 
time when Legros, Bracquemond, and Manet were experiment- 
ing with the medium. As he became fully cognizant of its 
possibilities, he grew so attached to it that many of his later 
oils were actually painted after his lithographs. This close con- 
nection is illustrated by the painting of ‘“Tannhdauser” and the 
lithograph of the same subject exhibited together in Gal- 
lery X. 

It has been said, with much truth, that there is a strange 
harmony between Fantin-Latour’s manner, particularly in the 
lithographs, and his choice of subjects, so many of them musi- 
cal in origin. If the hackneyed word “rhythmic”—as descrip- 
tive of graphic art—may ever be correctly used, it may be 
applied legitimately to the works of Fantin-Latour. There is a 
grace, a swing, a richness that does indeed imply melody. 
Strangely, too, his lithographs frequently suggest richer color 
than even his paintings, possibly because of the dazzling 
effects of light which he achieves and the exquisite transparency 
of his shadows. These effects were attained by perfectly legiti- 
mate means—the free use of chalk, the stump, and scraper. 
“Sara, la Baigneuse,” reproduced on the cover, is a particu- 
larly distinctive example of his work and sums up in itself all 
his most delightful characteristics. ¥.%. 


A BIT OF SCULPTURE FROM THE CHATEAU 
OF BONNIVET 


The historic fact plays a most important part in the develop- 
ment of styles and is undeniably an aid to appreciation. But 
the recorded anecdote, the bit of racy gossip in memoir or 
biography may bring to an object a peculiar savor which once 
relished becomes a never forgotten part of it. The story may 
fix the object not only in its place and century, but within the 
small section of the social fabric which called it into being. 
Such indeed is the case with a fragment of a sculptured frieze’ 
from the Chateau of Bonnivet recently added to the Dudley P. 
Allen collection. 
1 Height 2234”. Width 1514”. 
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This Chateau, now destroyed, was built by one Guillaume 
Gouffier, Seigneur de Bonnivet, a great noble of the court of 
Francis I of France. He was a younger brother of Artus Gouf- 
fier de Boissy, tutor of Francis, and thus was brought up with 
the future King. Excessively gallant, the sister of the King, 
afterwards the famous Marguerite de Navarre, once suffered 
from his importunities, and Guillaume was forced to retreat 
precipitously with the marks of the lady’s fingernails upon his 
bold if handsome face. Later she was to immortalize this episode 
in the fourth story of her ““Heptameron.” 

Such was the man who ordered his Chateau built in the 
fashion of the moment. This fashion was the Italian which had 
caught the imagination of the French even before the time of 
their first invasion by Charles IX in 1494, and which became 
increasingly the mode in court circles as the century turned. At 
first it was a foreign style applied as decoration only. Then the 
main fabric of the construction itself was affected. 

It is impossible to judge with exactitude how far this tend- 
ency had gone in the Chateau of Bonnivet, for no trace of it is 
left except some sculptured fragments, the most important of 
which is a frieze in the Museum of Poitiers. This frieze as well 
as the new Museum acquisition are examples of the Italian 
manner executed in all probability by French workmen. It was 
the type of decoration used at Blois, at Gaillon and other 
places, applied to buildings which were still Gothic in their 
main characteristics. The success of this composite style was 
especially remarkable in Touraine, the Orleanais, Anjou and 
Poitou. For at the moment this region, active and rich for over 
a century, was in a position where it could best benefit by the 
continued presence of the court in Touraine. 

The story of the Seigneur de Bonnivet ends with his early 
death at the Battle of Pavia, on the 24th of February, 
1525. Dismayed at the capture of the King and the loss of a 
battle undertaken upon his advice he rushed into the forefront 
and was killed. So he passed from the scene, as he had lived, 
gallantly, and in spite of failure as general and diplomatist, his 
handsome face and brilliant wit won for him the continued 
esteem and intimacy of his royal master and a short but strik- 
ing page in the book of history. W. M. M. 
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COMPARATIVE EXHIBITION OF ART 
THROUGH THE AGES 


The Comparative Exhibition emphasizes anew the often un- 
recognized fact that great art has a common ground of com- 
parison. With this in mind, Gallery IX has been arranged with 
objects from the Museum Collection, for the most part acces- 
sions of the past few years, chosen from all departments irre- 
spective of their provenance, Classical and Oriental, European 
and American, sculptures, paintings, ceramics, ivories, enamels, 
etchings and drawings. 

There are examples of all styles and countries, of many 
different mediums, but all are stamped with the mark of genius 
which has made the object what it is. No clearer way could 
have been found to impress the fact that the essence which is 
art is not concerned with style or period but is concerned with 
the man of uncommon talent who inevitably expresses himself 
in the idiom of his time and of his race. A sympathetic under- 
standing of these productions of past genius, with their often 
startling renovations and developments of style, gives a cri- 
terion by which that art and the art of today can be the more 
fairly judged. W. M. M. 


DRAWING AND PRINT EXHIBITION 


From the middle of December to the middle of January, a group 
of old and modern drawings will be on exhibition in Gallery X. 
Some of these are from the Museum collection, others lent by 
Cleveland residents and New York dealers. Drawing is the 
simplest, most fundamental, yet least understood and appre- 
ciated means of expression. 

The attention of visitors is especially directed to a recently 
installed exhibition in Gallery XI of some thirty prints, all 
dealing with the Nativity and the Adoration of the Child. It 
is interesting to note how different artists, from Diirer’s time 
to our own, a span of over three centuries, have treated this 
appealing subject. & 

ACCESSIONS—GIFTS 
EDUCATIONAL 
6 pottery tiles, 18th century, Dutch; 60 Christmas crib figures, 18th 


century, and 1 embroidered handkerchief, 19th century, Austrian, 
PuRcHASE. 
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PAINTING 
1 by William S. Robinson, American, Lyme Art Association, 
SCULPTURE 
I terra cotta Satyr head, archaic, Etruscan; 1 marble relief of Mars, 
Augustan, and 3 marble portrait heads: man, Augustan, lady, Ist 
century, and emperor, 3rd century, Roman, J. H. Wave. 


ACCESSIONS—LOANS 


EDUCATIONAL 


Special Exhibition of Sculpture, by students of East Technical High 
School. 


I gown, Igth century, Greek, CLara DEIKE. 
SCULPTURE 


8 bronzes: 2 by Bourdelle, and 4 by Rodin, French; and 2 by Trou- 
betzkoy, American, Saumon P. Haute. 


ACCESSIONS TO THE LIBRARY—GIFTS 


Books Source 

Art Institute of Chicago. Guide to the Paint- 

ings. Art Institute of Chicago. 
Fogg Art Museum. Loan Exhibition of Early 

Italian Engravings. Harold North Fowler. 
Dessins de |’Ecole Fran¢aise Provenant de la 

Collection H. Lucien Guiraud. 
With. Bildwerke ost-und sudasiens. Baron von der Heydt. 
Yriarte. Goya. Harry Kurz. 


Book of Prints from the Matsukata Collection. Kojiro Matsukata. 
Davies. The Tomb of Two Sculptors at Thebes; 
Memorial Exhibition of the Work of George Metropolitan Museum of 


Bellows. Art. 
Rosenfeld. Musical Chronicle. Douglas Moore. 
Angelucci. Catalogo Armeria Reale. Royal Armory, Turin, 
Italy. 


Miivészet, v. 1-17; Malonyai. Munkacsy 
Mihaly; Malonyai. A Fiatalok; Malonyai. 
Mednyanszky; Malonyai. Szinyei Merse Pal; 
Rézsa. A Magyar Impressionista Festészet; 
Lazar. Fadrusz Janos; Lazar. Padl Laszlé; 
Divald. Budapest Miivészete a Térék H6- 
doltsa4g Elétt; Ernszt. A Magyar Torténeti 
Festészet; Magyarorszag Torténeti Emlékei, 
2 vols.; Modern Magyar Képtar; Szana. 
Szaz év a Magyar Miivészet Torténetébdl; 
Szana. Mark6é Karoly; Szana. Janké Janos; 
Magyarorszagi Régészeti Emlékek, 3; Mys- 
kovszky. Magyarorszig Kézépkori és Re- 
naissance Stilti Miiemlékei; Magyar Festék; 
Pulszky & Radisics. Az Otvésség Remekei; 
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Magyar Remekfestok: I. Székely Bertalan; 
Lotz Karoly Emléke; Czak6. Kolozsvari Mar- 
ton és Gyérgy; Pekar. A Magyar Diszit6 United Hungarian Socie- 


Motivumokrol. 


ties of Cleveland. 


Pamphlets, Photographs, etc. 
Catalogue of 334 Paintings, the Gift of C. A. Davenport Municipal Art 


Ficke. 


8 pamphlets. 
Notes on the German Book Exhibit. Theodore Wesley Koch. 
32 postcards, 2 Official Guides, Royal Armory. Royal Armory, Turin, 


December, 1925 


2. 8.15 p.m. 
4. 8.15 p.m. 
5. 2.00 p.m. 
6. 4.00 p.m. 
7: 3-05 pam- 
it. pm. 
12. 2.00 p.m. 
13. 4.00 p.m. 
14. 3.15 p.m. 
16. 8.1§ p.m. 
18. 8.15 p.m. 
19. 3.00 p.m. 
20. 4.00 p.m. 
25. 8.1§ p.m. 
26. 2.00 p.m. 
27. 4.00 p.m. 


Gallery. 
Harold North Fowler. 


Italy. 
CALENDAR 
See Lecture Leaflet for Details 


Organ Recital, by George W. Andrews, Professor of Organ, 
Oberlin Conservatory, Oberlin. 

Persian Carpets—The Interpretation of Their Design, by 
Arthur Upham Pope, Orientalist, San Francisco. 

For Young People. Making a Castle, by VI Grade Pupils, 
Bolton School. 

Gabriel Fauré, by Mr. Quimby. Illustrated by Marguerite 
Lewin Quimby, Soprano, and Harold Berkeley, Violinist. 

Tenth lecture in course on The Appreciation of Art, by Mr. 
Bailey. 

Siena, the Medieval City, by Mr. Milliken. 

Teys as Designs for Christmas Cards, by Miss Horton. 

Masters of Watercolor, by Mr. Howard. 

Eleventh lecture in course on The Appreciation of Art, by 
Mr. Bailey. 

Organ Recital, by Mr. Quimby. 

The Development of Modern Music in Russia, by Alfred J. 
Swan, Artist, Author and Lecturer, New York City. 

Christmas Masque, by Museum Singing Classes assisted by 
Fairmount Junior High School Pupils. 

A Christmas Entertainment. Presented by Children in the 
Museum Music Classes. 

No Lecture—Christmas Day. 

Vasantasena—A Tenth Century East Indian Story, A 
Metropolitan Museum of Art Film. 

Renaissance Sculpture, by Mr. Howard. 


REGULAR EVENTS 


Informal Organ Recitals every Sunday at 5.15 p.m. 
Sundays at 4.00 p.m. Museum Hour for Girls and Boys: Talks and Stories. 
Saturday mornings: Singing and drawing classes for Members’ children. 


EXHIBITIONS 


Gallery IX, Comparative Exhibition of Art Through the Ages. Gallery X. 
Exhibition of Work by Fantin-Latour (closes December 15). Miscellaneous 
Original Drawings (opens December 17). Textile Study Room, The Ellen 
Garretson Wade Memorial Lace Collection. 
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ADMISSION 


Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to Io p.m. 

Sunday I p.m. to Io p.m. 

Free days: Sunday,Wednesday, Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. : 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to g. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 
LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p. m. 
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